
Dr. Cori Adler 
English 102, NSCC, Spring 2009 

Page 1 of 9 
Syllabus 

North Seattle Community College, Spring Quarter 2009 

 

 

English 102: Composition 2 - Special Topic: 

Truth and Fiction 
Syllabus & Course Schedule 

           
  

Instructor: Dr. Cori Adler      
Contact Info:    cadler@sccd.ctc.edu    
   206-528-4598 extension 5 (messages may reach me sooner by e-mail) 
   http://facweb.northseattle.edu/cadler 

 Office & hours:  Instructional Building 2423 C – cubicle 6 
    Thursday 1:00-2:00 or by appointment 
Classroom & Meeting time: Daily  noon to 12:50, Room CC3360 
  

Prerequisite:  English 101, grade of 2.0 or higher 
 

Required Texts and Materials 
 

Buy the following texts at the North Seattle Community College bookstore: 
An Introduction to Fiction, 10th Edition, X.J. Kennedy and Dana Gioia eds. 
The Shipping News  by E. Annie Proulx  
The Little Penguin Handbook  by Lester Faigley – or another grammar & punctuation guide (check it 
with me if not this one) 

 

You will also need: 

 a  2-pocket folder, for turning in assignments, and a stapler, 

 a 3-ring binder for taking class notes and keeping track of materials, 

 internet access and an e-mail account. 
 

Syllabus, Assignment Descriptions and other Handouts can also be downloaded from 
 http://facweb.northseattle.edu/cadler 

 

Course Description 
 

What is “Composition”? 

 Composition, according to Webster’s Handy College Dictionary, is the act of “form[ing] by put[ting] parts 

together… construct[ing] in some creative way.” To “write” can have two meanings: to write something down (the 

psycho-physical but momentary act) or to compose (to engage in a considered - and usually lengthy, multi-stage) 

creative process.  Composition is what Mozart did between sitting down at the piano for the first time and 

perfecting each symphony.  Here, you will learn, practice, and polish the stages and techniques involved in the 

composition process as concerns written English.  If you do well in this class, you will not leave able to pour out 

extravagant prose on first sitting, but rather aware of what it takes for  you to move from sitting down with the 

pen to “forming,” to “putting together parts”  to polishing off your “symphony” in words. 

Why Composition 2 ? How is Eng 102 different from English 101? 

 English 101 is an introduction to college writing.  You learned the essential stages in  the writing process, 

the constituent parts of an expository essay, and what it means to engage in critical thinking within an academic 

context.  In English 102 students master those skills and are introduced to more challenging ones including use of 

secondary texts to analyze primary ones and use of  MLA style.  In English 101 you read, interpreted and modeled 

short works: usually essays and short stories.  In English 102 students read and analyze longer works and write 

http://facweb.northseattle.edu/cadler
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longer papers with more in-depth analysis. English 102 prepares students for academic research and writing by 

teaching the fundamentals of writing from research and introducing them to the research process. 

 The Research Component:  

 Inquiry, the first step and foundation of the research process,  is one of our core subjects.  Students learn 

to inquire into primary texts – ones that record and express details and experiences (novel, memoir, etc.) -- using 

secondary texts – ones whose authors have „done the research‟ and used it to explain the deeper meanings and 

broader significance of the texts (historians, literary critics, social scientists, etc.).  In English 102 you will learn to 

write this latter type of text, just as in English 101 you learned to write the same forms you were reading, for 

example Narration, Description or Synthesis. As the course progresses, the assignments and papers will become 

increasingly longer and more complex, particularly as regards the use and crediting of sources.  Students will learn 

to distinguish between types of sources, to use them to look deeper into literary texts – particularly their social 

contexts – and to correctly and ethically cite them.  Each paper builds upon skills learned in the last.  For this 

reason, they must be done in order and on schedule. You will not be able to „catch up‟ on a paper after work on the 

next one has begun. 

What You Should Already Know Coming Into English 102: 

 Successful completion of English 101 is required to take English 102.  Students should therefore enter 

English 102 with an understanding of thesis statements and thesis-driven structure, organization of a paragraph, 

transitions, introduction, conclusion, proofreading, and revision.  Upon successful completion of English 102, 

students will be able to: 

V read critically in order to analyze, discuss, evaluate, and respond to texts, 
V write in order to discover the meanings in the texts of others, 
V write in order to discover their own ideas in relation to the texts of others, 
V develop the skills of writing to communicate ideas to a particular audience, 
V paraphrase, quote, and cite sources according to conventional MLA form, and integrate source materials 

smoothly into their own words in order to add support and emphasis to their own writing, 
V produce writing that has been revised, edited, and proofread and submit the work on time, 
V continue develop their voice as a writer, 
V conduct limited & focused research , assess the credibility & relevance of sources, and be able to trace 

citations back to their source, and 

V be able to distinguish between primary and secondary sources and to use both effectively. 
 

About our special topic, Truth and Fiction:  

 English 102 classes are themed, based upon the instructor‟s interests and areas of expertise. This class is 

organized around the study of literary fiction.  You will begin by reading short stories by a diverse range of authors 

on a variety of topics. You will be introduced to core concepts of literary criticism and fiction writing.  As the 

course progresses, you will move on to longer works of fiction set in historically specific places and times (truth in 

fiction). Similarly, you will begin learning to use research in your writing using research sources selected by me.  

You will learn to recognize credible sources, to distinguish between types of sources and their different uses,  and 

to ethically and correctly credit authors‟ ideas. For the final project, you will collect research sources and use them 

to use to analyze the social/historical context of a piece of global fiction.  We will also examine the notions of 

“truth” and “fiction” – for example how they are constructed as dichotomous and the actual “slippages” between 

them - that is, the aspect of fabrication involved in documenting real life and the experiential truths conveyed 

through literature (fiction in truth). 
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Overview of Assignments & Evaluation 
  

Grade Calculation Guidelines: 
  

× ~70% of your grade will be based upon your writing, including in and out of class essays, outlines, 
drafts and other exercises practicing the components of the writing and research/inquiry processes.  This 

75% will be based primarily upon the following graded assignments:  3 Papers and Literature & 
Inquiry Project.   

 

× ~30% of your grade will be based upon your engagement with the class, the reading and writing 

assignments and the learning process,  as evidenced by:  the Reading Journal, other homework, 

un-graded in-class writing exercises, Participation and Peer support. 
   

× Both components of the grade are primarily quality-based and secondarily effort-based.   

 

Papers:  You will draft, revise and polish 3 graded papers (2 papers of ~4-7 pages + 1 in-class essay of ~3 
pages).    
    

Literature & Inquiry Project: This  requires a proposal, a bibliography and a global revision.  The L&I 
project carries slightly more weight than a paper toward your final grade. 
    

Journal:  There will be weekly reading assignments which you will reflect upon in a Journal (also completed 
out-of-class). The Journal carries about the weight of a paper toward your final grade, with emphasis on 
punctuality and completeness. 
    

Portfolio:  Over the course of the quarter, you will compile a  collection of your work, illustrating the progress 
of your learning.  At the end of the quarter, you will write a self-evaluation based upon this portfolio.   
     

Assignment descriptions will be handed out for each of these assignments. They contain requirements 
as well as guidelines for writing.  It is crucial to follow these descriptions closely. Here‟s a resource to help you if 
you‟ve never worked with detailed Assignment Descriptions: 
http://owl.english.purdue.edu/owl/resource/688/01/ 
    

Length, Formatting and Citation Guidelines: All assignments should be „typed‟ & double 
spaced,  in a standard 12 point font with reasonable margins.  Everything except the journal must be proofread 
and corrected.  Significant deviations from these guidelines will affect your grade.  You will be learning MLA 
citation in this class and will be expected to have mastered it by the end of the quarter. The OWL can help with 
formatting:  http://owl.english.purdue.edu/owl/resource/557/01/   
    

Students will be held accountable for plagiarism  whether or not it was intentional.  Plagiarism 
is explained in your Little Penguin (pg 50 green cover, pg 56 yellow) and in the NSCC student handbook.  If the 
help you received on an assignment, or the extent to which you have used or borrowed from others‟ work or ideas 
is at all questionable, talk to me about it when  you hand it in or before. Plagiarism can result in failure of the 
assignment, failure of the course, a mark on your permanent record or expulsion. Avoiding Plagiarism: 
http://owl.english.purdue.edu/owl/resource/589/01/ 
 

7  Essential Behaviors of Passing Students  
    

1. Do the reading!  

2. Arrive on time; Cell phones off.  

3. No headphone use during class time.  

 4. No checking e -mail, text messaging or surfing the web during class.  

5. Turn in work in class on the due date, and f ollow the assignment.  

6. Type, double space and staple all written assignments.  

7. Never turn in your only copy.   
 

7  Essential Behaviors of  A (and B+) Students 
    

http://owl.english.purdue.edu/owl/resource/557/01/
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1.  Come to class ready to work, listen, share, grapple with ideas, and help others to do the same.  
Our class, like any good working or learning environment, functions via the dynamic exchange of ideas. The 
learning experience depends on the participation of all class members and cannot be duplicated outside of class.  
Therefore give your full attention (and the full allotted time) to in-class exercises.   
 

2  Attend donõt merely òattend.ó  Understand that if you do not come to class, or do not complete the 

required work on time, or if you use in-class exercise time to text message, do homework  or anything else besides 
the exercise, then you have not engaged in the learning process and will not be given credit for attendance that 
day.  Disruptive, uncooperative or otherwise problematic behavior in class will also affect your grade and 
jeopardize your chances of passing.   
    

3.   Acknowledge the value of class time.  In workplaces, workers are responsible for doing their 
jobs during working hours.  You need to be in class when I am doing my work (teaching) to do your work 
(learning). The learning experience can‟t be reproduced or summed up in a few minutes.  Therefore, if you 
were absent, please do not ask me “What did I miss yesterday?” expecting a quick answer.    
    

 Corollary: Missed Classes - Each class builds upon the last.  When you miss one, you miss a 
concept you need to understand an assignment, sometimes a required writing exercise.  
Therefore, make an arrangement with another student (your „colleague‟) who will notice when 
you are absent or late, collect handouts, take notes and spend time going over them with you after 
class,  in exchange for your doing the same for him or her.  

    

 Corollary : Making Up Classes:  As I explained above, it isn‟t really possible to „make up‟ a class.  
However, I will allow each student once or twice (not more) to partially make up class time in the 
following way:   
1) Get notes and a truly good explanation from your colleague (see Corollary 1)  about what 
happened in class.  (Note that if this takes only a few minutes or few words, it probably doesn‟t 
encompass a 50 minute session.)   
2) Consider these and try to come up with a creative way that you could reproduce this 
learning experience on your own. Produce something „deliverable‟ to record that experience for 
me. For example if there was a group exercise with several discussion questions, you might write 
up your answers to those questions and do the parts of the exercise.  
3) When you turn this in to me, I will decide how much make-up credit to grant. 

    

4.   Observe public/private etiquette.  You would probably never ask your boss,  in the middle of a 
meeting, for extensive feedback on an individual project or whether you passed your last performance 
review.  Similarly your individual concerns, your work, or anything applying to you individually,  should 
not be discussed during class, and things concerning your grades should only be discussed in privacy 
(office hours).  Sometimes we can “confer” by e-mail or over the phone during my office hours.  
    

5. Acknowledge the value of my time.  My class time and my office hours are my „contact hours‟ 
here at NSCC; in addition I schedule several hours each week to read your papers and prep class sessions. 
These are my work hours; I am very rarely available at other times, nor would it be possible for me to 
rearrange my schedule to suit all of my students.  If multiple students come during office hours, I will 
divide my time evenly.  That said, I strongly encourage you to take advantage of my office hours and the 1-
on-1 attention to your work that you can get from me, whether or not you are struggling with the class or 
an assignment.  Though I need to set boundaries on my time, I love working with students individually 
and hope to spend all the time I do have to give on that. 
 

 Schedule Conflicts Corollary: Just as we could not each ask a bank or store to rearrange its open 
hours to our personal schedules, it must necessarily be the student‟s responsibility to rearrange 
his/her schedule if necessary to meet with the instructor during office hours. You can call me 
during office hours if you can‟t come in then. Sometimes we can „confer‟ by e-mail. 

    

6.  Collaborate.  In workplaces, writers usually work in pairs and teams. You will work collaboratively 
with your classmates reading and responding to one another's work.  Peer and small group exercises – in 
and out of class -- are required and will contribute to your grade on assignments and in the class. 
Therefore, participate conscientiously. Small group exercises are not, for example, the time to come up to 
talk to me about an absence or assignment. 
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7. Participate respectfully.  When you encounter perspectives that are opposed to your own, remember that 
this is a learning environment.  Our aim is to deepen and stretch one another‟s understanding, and to indulge our 
curiosity respectfully.  Though any of us might change our own opinions as a result of this process, no one should 
try to change someone else‟s mind  or feel obligated to defend their own perspective. 
 

Grading System 
    

My teaching is informed by my own passion for  learning, my belief that it is what makes us human and is 
therefore the most important capacity we have for changing the world.  Because I hope to inspire a collaborative, 
supportive community rather than a competitive one,  you will receive credit for all the work you do, including the 
support you give one another and the contribution you make to the class community.  In addition, because I hope 
to inspire you to look more closely at what you learn (and how) than at your “score,” rather than points  the major 
assignments will earn descriptive terms accompanied by written feedback explaining why/how your work earned 
that term.  These terms that convey how you did on the assignment, give you a sense of how you are doing in the 
course so far, and contribute to your final grade range:  
 

Assignment Grades:   Papers 1, 2 & 3, the Journal and the Literature & Inquiry Project will earn a 
grade from S+ through U. S/U grades will always be accompanied by comments explaining what they mean and 
why your paper deserved the grade it got.  
    

 S = Satisfactory: An S assignment achieves all the primary goals of the assignment. 
    

 S+ = more than Satisfactory.  An S+ assignment achieves all the primary goals of the 
assignment and some of the deeper or more difficult possiblities of the assignment.  For example, its 
analysis is exceptionally sophisticated.  Do not ‘do extra’ to get an S+; rather do extra well. 

    

 S-  = Low Satisfactory.  An S-  assignment attempts all the major assignment goals and achieves 
most of them.  Or it may be an S paper that was turned in late (but not very late) or that was superficially 
but not adequately edited, or that has some but not all of its „extras‟ (prewrites, drafts, etc.). 

    

 U = Unsatisfactory.  A U assignment is turned in on time but does not meet assignment objectives.  
Or it may be an S or S- paper turned in several days late and/or missing „extras‟ and/or inadequately 
revised and edited. 

    

 NC = No Credit.   Work that is not handed in on the due date  earns an NC which remains on your 
record until you turn in the missing work and talk to me!  Once the due date for the next paper or project 
comes it is too late to turn in previously missed work and the NC will remain on your record affecting your 
final course grade.   

    

Final Course Grade: This chart explains how your assignment grades determine the range of your final 
course grade.  Your placement within that range will depend on a variety of factors including quality of work, 
improvement, creativity, quality of participation/peer support, and more. 
 

 Major Assignments Attendance, Participation & 
Punctuality 

A/A-  
3.6 – 4.0 

S+ average:   
S+ on L&I project, 1 Paper + 1 more thing (Journal or a 3rd 
paper). At least S on others. No outstanding NC or U. 

3 or fewer absences; strong 
participation; work turned in on 
time. 

B/B+ 
3.0 – 3.5 

S average.  At least S on Journal & L&I project  (the B+ 
requires an S+ on Journal or L&I project). No outstanding 
NC or U. 

5 or fewer absences; acceptable 
participation; work turned in on 
time. 

B-/C+ 
2.4-2.9 

Low S average: 
No more than one S- on a paper or L&I project. No 
outstanding NC or U. 

7 or fewer absences; acceptable 
participation; no work turned in a 
week or more late. 

C  
2.0 – 2.3 
 

S- average. 
No outstanding NC or U. 

7 or fewer absences; little 
participation; all work turned in 
within the maximum requirements  

Low C/C- 
1.5-1.9 

All major assignments & most journals turned in.  No 
outstanding NC. No more than one U. 
 

 
No more than 10 absences; all 
work turned in within the 
maximum requirements. 
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How to Pass, Fail  or earn your Target Grade:  If workers miss too many hours or too many 
deadlines on projects, or leave work undone, they cannot expect raises and they will often be “let go.”  This can 
happen even when the person‟s reasons for missing work or doing it poorly are very sympathetic – because the 
work needs to get done and is on schedule.  Similarly, credit in this class denotes accomplishment of a learning 
project, and we too are on a schedule.  So it will not always be possible for you to catch up when you fall behind, 
even if your reasons are “excusable,”  and I may not always be able to rescue you, however much I sympathize.  
When you do manage to do so, you cannot expect to get the same grades you would have had you kept up with the 
schedule or met expectations from the outset.  
    
 

Schedule of Readings, Assignments & Due Dates 
 

 
 

This schedule is approximate.  There will inevitably be changes.  Be sure to 
have someone take note of them for you if you are absent or late.  
 

Assignments are due in class on the due date listed in this schedule.  I will 
accept homework sent by e-mail if it arrives before the start of class on the due date. Computer failures 
are not an excuse for late work. 

 

Loft Extension Exception:  International students, non-native English speakers and students with 
documented Learning Disabilities may take a 4 day extension - on Final Papers only (not journals, drafts, stages in 
the L&I project, or other homework) - in order to visit The Loft to work on specific language or mechanical issues. 
(You must include evidence of this visit with your paper.)  If you believe you may have an undocumented 
disability, or have other reasons for needing this same accommodation, please speak to me. 
 

Late work will not necessarily be accepted.  You must request permission to turn in 
late work.  If  you request an extension before  the due date I will usually grant one.  I may accept other late work 
but you need to talk to me.  Absolutely No Late Papers will be accepted once the next paper (or project) is due.  
The absolute last day you can turn in a paper is  the last class day of the week before the next assignment is due.  
(Papers turned in this late will, of course, not receive full credit.)  This is because these assignments are 
cumulative: each relies on what you learned via the last.     
 

Journals must be turned in on time because their purpose is to prepare to discuss the readings in 
class. I will not accept journals late, even the same day.  However, you may miss 1 week‟s journal  and still receive 
full credit. Also, I will declare 1 or 2 Journal Amnesty Days during the quarter, at which time you may turn in 
missed journals for partial credit. 
 

Bring the books, Handouts and reading materials we are working with to class 
every day - not just the day they are due! That means: always bring your Little Penguin Handbook 
to class. Bring the literary text(s) we are working with (and other assigned readings that go with it) to class every 
day during their unit and always bring the current Assignment handout!!  
 

Week 1: Character  
April 6-10 For Tuesday read the syllabus and prepare quiz questions on designated section. Buy the books! 
 

 For Wednesday read the „Journal Assignment‟ handout and “The Nuts and Bolts of Structure͋ by 
Michael Harvey: http://facweb.northseattle.edu/cadler/resources_writing/The_Nuts_and_Bolts_of_Structure.pdf, and 
Write Journal 1 (Reading Response only) :  What do you find familiar here, from English 101, other 
classes or your own writing process?  Does anything seem particularly well explained or answer 
questions you‟ve wondered about? What do you find new, unfamiliar or counter to your writing 
process or what you‟ve been taught? 

 

 For Friday read:  Intro to Chap 3 “Character” (pg 73)* and stories by Katherine Ann Porter (pg 76), 
Tobias Wolff (pg 86) and Raymond Carver (pg 98).  Write Journal 2 (Reading Response only): How 
do you see Kennedy and Gioia‟s  ideas about character reflected in the stories?  Do they seem to bend 
or break these „rules‟ in any ways? 

 

* Page numbers and reading assignments are from An Introduction to Fiction unless otherwise specified. 
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Week 2: The Personal is Historical 
Jan 12-16 For Monday read:  Persepolis, Introduction through page 70. Write Journal 3. :  How has 

history affected Marji‟s life? 
 

 For Friday read Paper 1 Assignment handout and articles that go with it. 
 
 
 

 
 
 
Week 3: Elements of Graphic Fiction and Memoir 
Jan 20-23 (no class Mon – Martin Luther King day) 

 For Tuesday finish reading Persepolis.  Write Journal 4. : open response. 
 

 Due Friday 1/23:  1st Paper ð Persepolis.    

 

Week 4:   Truth in Fiction 
Jan 26-30 For Monday read Anil‟s Ghost “Author‟s Note” through the end of Part 1 “Sarath” (pages ix- 76). 

Write Journal 5. :Does Michael Ondaatje see research and knowledge as  political?  
  

For Wednesday read: Paper 2 Assignment handout and writing resources that go with it (not 
articles yet). 
 

Week 5: Skepticism and Research  
Feb 2-6 For Monday read Anil‟s Ghost Book 2 “The Grove of Ascetics” and Book 3 “Ananda” (pages  76-

205).  Write Journal 6. : open response 

For Wednesday read: the scholarly articles listed in Paper 2 Assignment handout 
 

Week 6:   Inquiry and Social Power  
Feb 9-13 For Monday finish reading Anil‟s Ghost. Write Journal 7. : open response 

 For Wednesday read, print out and bring “Revision: Cultivating a Critical Eye” 
http://www.dartmouth.edu/~writing/materials/student/ac_paper/revise.shtml. 

 

  Due Wednesday: òNear Perfect Draftó of Paper 2 (Anilõs Ghost) (bring 3 hard 
copies for workshop).  

 

 Due Friday 2/13:  Final Paper 2 ( Anilõs Ghost).  
 

Week 7: Deception and Documentation 
Feb 17-20 No class Monday -  Presidents‟ Day 
 For Tuesday read  The Book of Chameleons through the end of “Rain on Childhood” (pages 1-

90).  Write Journal 8. : Is what Felix does „research‟? Is it „inquiry‟? „documentation‟? 
 

 For  Wednesday read Literature & Inquiry Project Assignment handout + articles & resources 
that go with it.  

 

Week 8:   Conferences 
Feb 23-27 Due Monday 2/23: Literature & Inquiry Project Proposal   
 

We will not meet as a class this week.  Individual conferences will be scheduled during class time (slots assigned) 
and outside of class time (by arrangement w/student).  This conference is required.  During the remaining class 
time, you are expected to:  meet with your L&I Project group (at least once), 
    meet with your L&I partner (at least once),  
    and complete the Library Research Scavenger Hunt.   
All are required and missing them will count as absences. 
 

http://www.dartmouth.edu/~writing/materials/student/ac_paper/revise.shtml
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Due Friday 2/27: Literature & Inquiry Project Annotated Bibliography  
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Week 9:  Horror and Hope 
March 2-6 For Monday finish reading The Book of Chameleons.  Write Journal 9. : open response. 

 For Tuesday read Paper 3 (The Book of Chameleons) Assignment handout; print out and read 
articles & resources that go with it.  

 

 Wednesday through Friday in class:  Paper 3 planning, drafting and revision. 
Bring: The Book of Chameleons, Paper 3 Assignment handout and printouts, your notes from the 
film(s) we watched for this unit, lots of paper and pencils or pens. 

 

Week10:  Accidental Documentation 
March 9-13 For Monday read:  from Mornings Like This, select 6 poems that seem to you to do “research” or 

“inquiry” or that seem to you to be “historical” (in the broadest senses of all 3 terms). Explain 
why. (You can explain each in a couple sentences, or draw connections, create categories, etc. 

That‟s Journal 10. 

 
 For Wednesday: “Compose” your own Found Poem. (Final Presentation Option 1)* 

   
Due Friday 3/13: Literature & Inquiry òNearly Perfectó Draft – bring 2 hard copies. 

 
Week 11:  Narrating Inquiry 
March 16-20  Due Monday 3/16:Final Literature & Inquiry Paper   

  Tuesday in class: Portfolio Preparation – bring everything! 
 Due Wednesday: Final Portfolios with  Learning Story. Also due: Found Global Visions(Final 

Presentation Option 2)* 
 Thursday & Friday: Global Visions and Closure. 
 

March 23-27 is Finals period.  There is no Final in this class. 
 

*You only need to do either the Found Poem or the Found Global Vision. 

Have a Great Spring  Break!  

 


